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@J7ai dit : taise=toi accélérationniste 1@

Parc Saint Léger is delighted to host the Swiss artist Fabian Martis for his first solo show in France.
Using the art center literally as a residency and production site, Marti is setting up a darkroom in which
he will create a series of new photograms that will constitute his core project. Following that phase of
production, the studio will be transformed into an installation and exhibition space, highlighting his talent
for staging his own work. While Marti’s art and exhibitions engage the eye and provide genuine visual
pleasure, they also evince real skepticism. The title “J’ai dit : tais-toi accélérationniste !” (I said: be quiet,
accelerationist!) sets the tone. From the start, the artist shouts us. To our eyes and ears he offers a form
of intensity that could be the main theme of his work while expressing doubts about its viability.

Marti produces images by all kinds of recording processes. Be they analog or digital originally, his images
are retouched, manipulated, and scanned, while he ensures that the changes made to the original are
visible and leaves traces of those very interventions. The motifs he employs spring from the history of art
as well as the history of civilizations and popular art, and seem to form a fairly mysterious code. Marti
is very interested in avant-garde artists, especially for their ability to go prospecting in the sciences,
literature, or psychology. Their work points us to a moment when the goal of research was to sound
perception and mental phenomena, along with the mysteries of our subconscious.

He suggests, for example, an interest in orphism, given his belief in art as a way of attaining a greater
awareness of the world. This movement asserted that the world is governed by the universal laws of
geometry, and therefore abstract art has the power to increase consciousness, where the image becomes
the tool to reveal a hidden reality or supernatural mysteries.

Marti’s abstract and occasionally esoteric motifs reflect fields of research as varied as mysticism,
occultism, and beatnik culture, which sought to expand consciousness and increase the possibilities of
integrating forms of spirituality. This brings to mind the Californian artist Wallace Berman (1926-1976),
who, with his verifax, took note of the infinite stream of images and saw art as a kind of sensitive plate—a
spiritual exercise of reception and transmission of the world that aims to render the sacred banal and the
quotidian sacred. More explicitly, Marti refers to the American writer Terence McKenna (1946-2000) and
the theories he propounded on shamanism, psychotropic drugs and their role in society.

Marti questions us about the way these queries are considered while being constantly presented in
the form of images within images within images, multiple mises en abyme. Can art still speak of the
sacred, of consciousness, or is it merely the result of an operation of infinite borrowing and alteration?
Although Marti takes care to always leave a trace or stamp of some sort on his works, and to show a
powerful activity, the process of incorporating and reappropriating is always the locus of a dispossession,
a questioning of everything and nothing.

And it is here that his title aptly resonates. “J’ai dit : tais-toi accélérationniste !” leads us towards the
depths of skepticism and a new mise en abyme where everything becomes relative. Marti can be viewed
as a genuine skeptic, an eternal seeker who is not against science and knowledge, but who shows
solidarity with the development of physics and perception. It is a form of research that also leads him to
question a movement or rather a constellation of thoughts that sees in the acceleration of technologies
and progress a way of changing the world, not through transformation or revolution, but rather implosion.

Catherine Pavlovic



Fabian Marti (1979) lives and works in Zurich and Los Angeles. He studied in the Department of Photography
at the University of Applied Science and Arts, Zurich, from 2002 to 2006. Since then he has developed a
protean oeuvre which includes ceramics, work on wood and exhibition design. He is constantly developing
a collaborative mode of production either in his own artwork or his curatorial activities. He is among
the founders of Zurich’s Hacienda art space, which he jointly runs with Oskar Weiss and Arthur Fink.
His work has been extensively shown in Switzerland as well as abroad. His work has been featured in
numerous institutions, including the Swiss Institute in New York (2010), Kunstverein Braunschweig (2012),
the Kunsthalle Wien (2013), and the Witte de With in Amsterdam(2014).

Fabian Marti in represented by Galerie Peter Kilchmann, Zurich, Galleria Fonti, Naples, and Galerie Guy
Baértchi, Geneva

The exhibition is supported by Pro Helvetia, swiss arts council.
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Exhibition views: “Zurich & elsewhere”, Gallery Carlos/Ishikawa, London, 2015



Exhibition view: Fabian Marti, WLKSOZYDRTLSLHLNNLOIYM (All is All), 2014
Fabian Marti, «All is All», Galerie Peter Kilchmann, Zurich, 2014 Glaze, clay
45 x 34 x 36 cm



Exhibition views: Fabian Marti, Centre Pasquart, 2013
Courtesy of the artist and Galerie Peter Kilchmann, Zurich
Photo: Gunnar Meier



Exhibition views: Fabian Marti, Centre Pasquart, 2013
Courtesy of the artist and Galerie Peter Kilchmann, Zurich
Photo: Gunnar Meier
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Fabian Marti, exhibition views, “Time for the monkeys to move into hyperspace”, Kunstmuseum Winterthur, Switzerland, 2011

Photo: Gunnar Meier
Courtesy of the artist and Galerie Peter Kilchmann, Zurich



Fabian Marti, exhibition views, “End Egoic Mind”, Galerie Peter Kilchmann, Zurich, 2010
Photo: Gunnar Meier
Courtesy of the artist and Galerie Peter Kilchmann, Zurich



®Biography

Fabian Marti
Born in 1979 at Friburg, , Switzerland
Lives and works in Zurich and Los Angeles.

IEducationl

=2002=06 Department of Photography, University of Applied Sciences and Arts Zurich (HGKZ), Zurich
2008 Mountain School of Arts, Los Angeles
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2010 “The Dor”, Swiss Institute, New York, USA, cur. Piper Marshall, Nov. 23 — Jan. 23
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Jan. 16 - March 18

2014 “Summer Sweatshop”, Supportico Lopez, Berlin, Germany, cur. Liz Craft, Pentti Monkkonen
“The Crime was Almost Perfect”, PAC Padiglione d’Arte Contemporanea, Milano, Italy, cur. Cristina Ricupero,
July 7 -Sep. 7

“Every day in every way I’'m freely opening my senses to the beauty in myself and opening up to all the beauty
around me and in all the people | will encounter”, Martos Gallery, New York, USA, cur. Ebony Haynes, Taylor
Trabulus, June 11- July 25

“A Place like This”, Klontal Triennale, Glarus, Switzerland, cur. Alexandra Blatter & Sabine Rusterholz,

May 25 - Aug.10
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2013 “Pieces montrées”, Fondation Fernet-Branca / FRAC Alsace, Sélestat, France, Oct. 20 2013 — March 24 2014
“Chambres de Luxe”, Kunstmuseum Thun, Switzerland, Sep. 21 — Nov. 24
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“Some End of Things”, Museum fir Gegenwartskunst, Bale, Suisse, cur. Nikola Dietrich, Scott Weaver,
May 25 - Sep. 15
“Pétrone / Pétrole”, Air de Paris, Paris, France, cur. Vincent Romagny, Avr. 13 — May 19
“Artists for Tichy - Tichy for Artists”, GASK Museum, Prague, Czech Republic, cur. Zdenek Felix, Apr. 7 — Aug. 31
“P&CO.”, Thomas Duncan Gallery, Los Angeles, CA, US, Jan. 11 — March 2

-2012 “Cara Domani”, Museum of Modern Art of Bologna, Bologna, Italy, Sep. 29 — Dec. 2
“La Jeunesse est un Art”, Aargauer Kunsthaus, Aarau, Switzerland, Sept. 1 — Nov. 18
“A CUF FUL SKUL”, Istituto Svizzero Roma, Milano, Italy, May 11 — 24, cur. Fluck | Paulus
“Nouvelles Editions”, Centre d’édition contemporaine, Geneva, Switzerland, Feb. 24 — March 17

-2011 “Collection: Migros Museum”, Kunsthalle Krems, Krems, Austria, Nov. 27 2011 — Feb. 19 2012
“Secret Societies”, CAPC Musée d’Art Contemporain, Bordeaux, France, cur. Cristina Ricupero, Alexis Vaillant,
Nov. 10 2011- Feb. 26 2012
“Abstractions sentimentales et quelgques éditions”, CNEAI, Paris, France, cur. Véronique Bacchetta, Oct. 8 — 23
“Secret Societies”, Schirn Kunsthalle, Frankfurt, Germany, cur. Cristina Ricupero, Alexis Vaillant, June 23 - Sep. 25
“llluminations. 54. International Art Exhibition”, Venice Biennale, Venice, Italy, cur. Bice Curiger, June 4 — Nov. 27
“Livingroom Exotica”, Kunsthaus Glarus, Glarus, cur. Sabine Rusterholz, Feb. 6 — May 01

2010 Open Space 2010, 44th Art Cologne, Cologne, Germany, cur. Heike Munder, Mathias Muhling, Apr. 21 - 25
“The Library of Babel/In and Out of Place”, 176 Zabludowicz Collection, London, UK, cur. Anna-Catharina
Gebbers, Feb. 25 - May 9

2009 “Offset”, Hudson Franklin Gallery, New York, US, cur. Matthew Spiegelman
“Offset”, Mont Tremper Arts Summer Festival, Catskill Mountains, US, cur. Matthew Spiegelmann, July 11 — Aug. 2
“Vordemberge-Gildewart Stipendiumsausstellung”, Aargauer Kunsthaus, Aarau, Switzeland,
cur. Madeleine Schuppli, March 28 — May 3
“Prose pour des Esseintes”, Karma International, Zurich, Switzeland, March 6 — Apr. 6

ICollaborationsl

-2012 Founder of the Zurich Arts Supper Club, Zurich, Switzeland, with Quinn Latimer

2009 Founder of the Zurich Arts Club, Zurich, Switzeland
“The Dor” (Scanning and reprinting of out-of-print books), Kunsthalle Zurich, Zurich, Switzeland, July 11
“The Dor”, ISR - Spazio Culturale Svizzero, Venice, ltaly, June 1 -7

2006 “AMBERG & MARTI zeigen, Zurich, Switzeland
2001 Art director, Thing.net, New York, USA
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=2006 University of Applied Sciences and Arts Zurich (HGKZ), Zurich
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Narreteien zwischen Kalb und Huhn, Brigitte Ulmer, Neue Zircher Zeitung, Zurich, May 3, p. 17

Beim Kuhstall links, Ewa Hess, SonntagsZeitung, Zurich, May 1, p. 42
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® Practical informations

Opening ¢ Fridayy June 26 2015 at 6030 pm
Exhibition from June 27 to August 304 2015

4 Possibility to book a press trip by traing departure from Paris

Contact press: Léa Merit
lea.merit@parcsaintleger.fr / T. +33 3 86 90 96 60

= Opening hours

Exhibition from June 27 to August 30, 2015

From tuesday to sunday, 2.00 pm - 7.00 pm, and on appointment. (Free entry)

Closed on July 14, 2015.

= Access .

By train : line Paris-Nevers or Paris-Clermont-Ferrand departure from Paris-Bercy. Stop in Pougues-
les-Eaux. The station is from 10’ on foot from the art center.

By car : direction A6 Lyon, then A77 Nevers, motorway exit 31 (Pougues-les-Eaux).

Bus park on site.

Parc Saint Léger, Centre d’art contemporain

+33 3 86 90 96 60 / avenue Conti - 58320 Pougues-les-Eaux
contact@parcsaintleger.fr / www.parcsaintleger.fr
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